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whom it was presumably made. It is 
instructive to contrast the design of this 
frame, eminently characteristic of the late 
Renaissance, with the florid Gothic carv- 
ing of an early fifteenth-century reliquary 
shrine, decorated with little panel paint- 
ings, which is also a recent purchase. 

Two Italian cassoni or chests are the 
most important pieces among the furni- 
ture. The earlier of the two dates from 
the fourteenth century, and was originally 
in the Hospital of Santa Maria Novella, 
Florence. A companion piece is in the 
Bargello Museum. This large chest is 
bound with iron and decorated with an 
all-over pattern in raised gesso of white 
fleurs-de-lis on a blue ground. Details 
of red worked into the pattern add to the 
richness of effect. Chests of this period 
are extremely rare and the Museum may 
be congratulated upon securing so fine 



an example. The other piece is a some- 
what smaller coffer, also bound with iron. 
The wood is covered with parchment on 
which is painted an elaborate decoration 
in red, white, blue, and green. On the 
front is a central medallion with red ground 
surrounded by a painted laurel wreath 
inclosing an armorial shield. The front is 
further ornamented with conventional 
wave pattern diaperings in red and white, 
and with A-shaped figures entwined with 
white ribbons on a blue ground. The 
wreath and shield are repeated on the 
sides. The type of chest is an early one, 
but it dates from the first part of the fif- 
teenth century rather than from the early 
fourteenth century, as it has been claimed. 
Except in a few instances where the 
objects have been put immediately on 
view, all the new purchases are exhibited 
in the Room of Recent Accessions. J. B. 



NOTES 



Hellenistic cups lent by j. 

PIERPONT MORGAN. In the Hellenistic 
period Greek art became very many-sided. 
The contact with different peoples which 
the conquests of Alexander the Great had 
brought about resulted both in an expan- 
sion of Hellenism to new countries and a 
consequent reaction on the spirit of Hellenic 
art. One of the new tendencies of this 
"Hellenistic" art was a naturalism which 
took for its theme nature subjects in a 
landscape setting. This naturalistic style 
is well exemplified in the well-known 
series of marble reliefs with rustic scenes; 
but the same spirit can be found in many a 
product of the minor arts. 

Two silver cups lent to the Museum by 
J. Pierpont Morgan must be reckoned 
among the best and most charming ex- 
amples of this idyllic style. 1 The decora- 
tion consists of repousse reliefs representing 
cranes hunting for food in a wheat field. 
Some are eating fish and water snakes, 
while others are nibbling at the grain, or 

'They are described and discussed at length in 
the June number of Art in America, p. 171, 
frontispiece. 



enjoying a rest. Bees and grasshoppers 
can be seen crawling among the ears and 
poppies. The whole is a charming pic- 
ture, observed direct from nature, but 
consciously composed by an artist; so that 
it combines — in characteristic Greek man- 
ner — a refreshing lifelike element with a 
decided decorative quality. 

These cups are not isolated products, but 
are representative of one of the most impor- 
tant crafts practised by the Greeks. The 
Greek goldsmiths and silversmiths enjoyed 
a great reputation both with their contem- 
poraries and later with their Roman 
admirers and imitators. Much of their 
work has unfortunately been lost, since the 
precious quality of their material exposed 
it to vandalism. • Consequently the few re- 
mains which have come down to us ac- 
quire an added value. 

Mr. Morgan's cups may be compared with 
similar ones which form part of the fa- 
mous treasure found at Boscoreale, given 
by Baron de Rothschild to the Louvre (see 
A. Heron de Villefosse, Le Tresor de Bos- 
coreale, Monuments Piot, V, 1899, pis. XI, 
XII). The provenance of Mr. Morgan's 
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cups is not known. But whether found in 
Italy or Greece or Egypt, they bear the un- 
mistakable stamp of Greek workmanship in 
the delicacy and vitality of their execution. 
They have been placed in the center of the 
Hellenistic Room (Seventh Room) in the new 
classical wing, where they can be compared 
with products of the same age. To many a 
person familiar only with the more heroic 
side of classical art, they will come as a 
revelation of what the Greeks could do in 
poetic treatment of every-day subjects. 

Membership. At a meeting of the 
Executive Committee, held on Monday 
afternoon, May 20, Charles D. Norton 
was elected a Fellowship Member, and six 
persons were elected Annual Members. 

Every individual at present in the 
service of the Museum contributed some- 



thing to the Red Cross War Fund during 
the drive of May 20-27, including both 
those on our regular salary list and those 
who are engaged here temporarily, the 
total number of contributors being 336. 
These contributions, added to the sub- 
stantial subscriptions which have been 
made by our employees to the three issues 
of Liberty bonds, constitute a record of 
which the Museum may and does feel 
justly proud. 

Summer Addresses. Will every mem- 
ber of the Museum and subscriber to the 
Bulletin kindly send to the Secretary of 
the Museum a postal card, stating to what 
address the summer issues of the Bulletin 
should be sent and how many numbers 
this change of address will affect, that the 
correct mailing list for the summer season 
may be prepared? 



LIST OF ACCESSIONS AND LOANS 

MAY, 1918 

CLASS OBJECT SOURCE 

Antiquities — Classical *Bronze ornament with the head of Me- 
dusa, Roman Purchase. 

*Greek kylix, sixth century B. C, and 

Greek amphora, fifth century B. C Purchase. 

(Floor I, Room 41) Barrel jug of painted red ware, Cypriote, 

Middle Iron Age, about 1000-700 B. C. Gift of Mrs. Robert W. de 

Forest. 

Ceramics fBennington ware basin, American, early 

nineteenth century Gift of Mrs. Robert W. de 

Forest. 
Costumes fLace cap, Irish, nineteenth century Gift of Mrs. Henry A. Craw- 
ford. 
Crystals, Jades, etc.. . Tomb jade ornament, Chinese, Han dy- 

(Wing E, Room 8) nasty Purchase. 

Medals, Plaques, etc . fBronze medallion, Virgin, German, late 
fifteenth century; medal, six medal- 
lions, six plaquettes, intaglio seal, and 
pear-shaped bas-relief, in bronze, Ital- 
ian, fifteenth and sixteenth centuries. . . . Purchase. 

Metalwork Bronze water jar, Corean, Korai period 

(Wing E, Room 1 1) (935-1392) Purchase. 

Miniatures and Manu- Three miniature paintings, Indian, six- 

scripts teenth and seventeenth centuries Purchase. 

(Wing E, Room 13) 

Paintings *Six paintings, by Zengoro Hozen, called 

Kiraku, Japanese, 1825-1853 Purchase. 

*Apotheosis of George Washington, on 
glass, American, late eighteenth cen- 
tury Purchase. 

•(•Landscape, by W. L. Sonntag Bequest of Mrs. William 

Combe. 
*Not yet placed on Exhibition. 
tRecent Accessions Room (Floor 1, Room 6). 
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